














W I L L I A M F A U L K N E R 85 

I n Berman ' s v i e w o f the ' s u b t h r y o i d type ' w e have the general 
qualities w h i c h F a u l k n e r part icularizes w i t h such verve a n d 
credib i l i ty i n his render ing o f A n s e B u n d r e n . T h e ' s u b t h y r o i d 
type ' needs 'excess o f sleep, sleeps heav i ly , needs sleep d u r i n g the 
day . . . feels t i red [in the m o r n i n g ] . . . lazy. . . . [He has b a d teeth 
and] perspires l i t t le , even after exert ion . . . ' (p. 215). 

F i n a l l y , a l t h o u g h there are n o direct patterns w h i c h exclusively 
fit t h e m amongst Berman ' s types, such h i g h l y i n d i v i d u a l i z e d 
creations as Popeye a n d F l e m Snopes d o possess some o f the 
propert ies that recur i n many o f the types ; that is , several o f their 
characteristics — namely , p o p p i n g eyes, chinlessness, hairlessness 
and , even, 'de l inquency ' i tsel f — are frequently i n v e n t o r i e d as 
results o f g landular insufficiency or hyperact iv i ty . 

I n s u m , w h i l e F a u l k n e r most l i k e l y d i d n o t take any o f his 
characters f r o m B e r m a n , he c o u l d have used whatever k n o w l e d g e 
he ga ined f r o m Berman ' s p h y s i o l o g y to g ive his people charac­
teristics o f ' scienti f ic ' c red ib i l i ty a n d to present t h e m w i t h 
add i t iona l consistency. M o r e o v e r — as poss ib ly w i t h E u l a a n d 
A n s e — i f he d i d rely o n B e r m a n for 'facts', he t ransmuted t h e m 
i n t o e n d u r i n g a n d v i v i d fiction. T h u s , just as the crit ics m e n t i o n e d 
at the o p e n i n g o f this essay have discerned F r e u d i a n affinities i n 
Fau lkner ' s w o r k , we can p o i n t to l i k e affinities w i t h B e r m a n — a n d 
w i t h H a v e l o c k E l l i s . T h e y t o o can be cons idered as c o n t r i b u t i n g 
to the atmosphere w h i c h F a u l k n e r breathed d u r i n g his format ive 
years. T h e use here o f the w o r d 'affinities' rather than the m o r e 
b a l d ' influences ' to describe F a u l k n e r ' s re lat ionship w i t h these 
other th inkers seems advisable because i t a l lows h i m greater 
inte l lectual independence as a creative w r i t e r — indeed , as we 
observed earlier, F a u l k n e r was certainly independent e n o u g h to 
repudiate 'the g lands ' i n his N o b e l P r i z e Speech. 

I f there is a grave inte l lectual c o n t r a d i c t i o n between F a u l k n e r ' s 
re ject ion o f d e t e r m i n i s m i n the N o b e l P r i z e Speech a n d his 
fictional dep loyment o f determinis t ic elements f r o m E l l i s a n d 
B e r m a n , i t is u l t imate ly o n l y o f secondary i m p o r t a n c e . It is not a 
c o n t r a d i c t i o n w h i c h stands alone. A t V i r g i n i a , F a u l k n e r said 
T t h i n k that man's free w i l l funct ions against a G r e e k b a c k g r o u n d 
o f fate' {Faulkner in the University, p . 38). T h i s presumably means 
that those o f his people , such as D i l s e y , Cash , B e n b o w , a n d 
H i g h t o w e r , w h o persist i n f o l l o w i n g — even i n t o failure — the 
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injunctions of their 'hearts' thereby do transcend the limitations,
inherited or environmental, glandular or psychic or whatever,
which should utterly determine the nature of their existence. These
are complex notions, resistant to easy formulation. In the last
analysis we are concerned solely with Faulkner's artistic achieve­
ments, but it is partly because his fiction raises such intellectual
problems - which after all have engaged the minds of the most
significant philosophers past and present - that it possesses
additional universal profundity; like some of his most memorable
characters, Faulkner's fiction thus transcends those factors - such
as his probable sources - which might tend to restrict it too
severely to a particular place, a certain era.

Spring Evening
Lilac thickens the blue and settled air
The garden is lit by a purple star
Green and green and green explode everywhere.

Dressed in blue, green and purple you appear
To tell this season all it is you are.

KEVIN CROSSLEy-HoLLAND

Bearings
Navigate the concepts while you may,

Understand the undistinguished phrases,
Collimate the convoluted mazes

Man constructs to show, the shortest way,
Bad is good, black white, and night is day.

DAVID 1. MASSON


