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nothing in her life except old age, and her angry reflections on 
her changed circumstances anticipate Yeats's 'Those Dancing 
Days Are Gone' : 

Now my arms are flat and dried 
Which were round on every side, 

Dearer once to kings than gems, 
Dearer than their diadems.1 

"The Hay Hotel ' , though never printed under Gogarty's own 
name, 2 appears to have sparked off the double entendre in 'The 
Lady's Third Song'. Here the word-play of Yeats's 

When you and my true lover meet 
And he plays tunes between your feet. . . 3 

is less apt than in Gogarty's reference to Piano Mary, a whore in 
the Dubl in of his youth, whose nickname invites the question: 

Who tunes her now between the feet ?4 

From the same stanza Yeats took an idea which he developed in 
The Player Queen. Against the description of Septimus's methods 
of poetic composition, made upon a woman's shoulder, 
Ay, and down along my spine in the small hours of the morning; 
so many beats a line, and for every beat a tap of the fingers . . . , 6 

for which F. A . C. Wilson has suggested a de Sade original, 6 

we may set Piano Mary's habits 
And all the tunes she used to play 

Along your spine beneath the sheet . . . 7 

Such connections with Yeats's plays are rare: 8 but taken with 
the classical and Rabelaisian elements in Gogarty's verse, Yeats's 
observation in Wild Apples (1930) is given added point. Gogarty, 

1 Gogarty, Collected Poems, N e w Y o r k , 1954, p. 121. 
2 Parts of the poem appeared in Gogarty's novel, Tumbling in the Hay, 1939: 

the complete text is in U . O'Connor, Oliver St, John Gogarty, 1964, pp. 56-8. 
3 W . B. Yeats, Collected Poems, p. 345. 
4 Gogarty, quoted in O'Connor, op. cit., p. 58. 
5 Yeats, Collected Plays, 1953, p. 412. 
6 F. A . C. Wilson, W. B. Yeats and Tradition, 1958, p. 185. 
7 Gogarty, quoted in O'Connor, op. cit., p. 57. 
8 Apart from the Sophocles connexion referred to earlier, it is possible that 

Gogarty's A Serious Thing, a play performed in November 1919, touched off 
Lazarus's resentments in Yeats's Calvary. Gogarty's one-act play uses the Lazarus 
miracle as a symbol for resurgent Ireland, but a Roman soldier and centurion 
discuss at length the inconvenience of resurrection: 'It would undermine a lot of 
things i f there were no death'. Page 17, Gogarty, A Serious Thing, 1919. 
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he wrote, 'gives me something that I need and at this moment of
time'.l He most certainly appreciated Gogarty's gaiety and
ebullience and it is possible, of course, that he referred only to
these personal qualities. But after looking at Gogarty's poetry,
there is good reason to believe that he was also thinking of the
verse, the attraction of its themes, and the creative stimulus that it
afforded.

I Prcfacc in Gogarty's Ilf'ild Apples, 1930, p. 'j'.

The Burial of Scyld
(Beowulf 26-42 : 47-52)

Forth at the fated time fared Scyld,
Passed into powerful protection of gods:
Carried, as he commanded, by companions close,
Led long by their loved king
To seamarge the Scylding's protector.
The harbour held the high ring-prowed ship,
Icy, for outward trimmed: a hero's ship.
Their loved lord they laid there,
The giver of gold geared in the ship's bosom,
Man mourned by the mast. Much treasure
From far ways, freight, was put there;
Nor heard I of keel more comely trimmed
With war weapons, war armour,
Blades and bright corselets; on his bosom lay
Riches without reck that must needs with him
Fare far into the flood's hold.
Over the gold-giver a golden banner stood,
High over head: him the sea must take,
Given to the great flood; grieved their hearts,
Mourning in mind. Men can not now
Tell in truth, counsellors in hall
Or men under sky, what grasped that gear.

A translation 0' KENNETH SEVERS


